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Mat. 22 (Fri.) 2013 at the ARK HILLS CLUB i IAL?.l;

CLUB

ANY XN T2V 71T ¥—}
FzODKE IVRAF4—R IV IRAAKREDRT
E7/: BRERSIES-B2H) K
Special Charity Concert with
Goddess of Cello Madame Christine Walevska

Pianist Ms. Akimi Fukuhara

Program

RN/ TVF—=Y (D F—2TH RISERIZHITRITIL D1 ED)
J.S.Bach: Arioso

IIFER/ FryFiRh (KBTI = R AR ) XD)

E.Granados: Intermezzo (arr. G.Cassado)

Foz—=/Fza0f), 31—l F—F
E.Bolognini: Cello's Prayer, Echo Serenade

T2V NNRRSBONE

M.Ravel: Piece en forme de Habanera

7502/ 7F5 ARA b B1,34%%
C.Franck: Sonata in A (Ist, 3td and 4th mov)

Profile

IYRT4—RIVTRA Christine Walevska (F=0 Cello)

AYYITNREEN, RREORXETFATIZAOBELD, ROMSFIOOFFEEE2HEOB13ETEP T/
WAF—ICEREL., PAVDEEICTE1—T3, YEEOHIERMNE 7Yy D54 A5—D 74 A VICIERT 3. 5
RNOHEIEZHEILTFEND, 6B TRELSEE/TIFTVANE 2. NIFEBRTE-YA-TLIvIICEET 3,
FABAELTHOFIOEERE T FEMOELELLE, FMVEFBOHELTI-MV S TREZHESS, I
B2 2A-DOBETTINOEELRICHETZEFN, d3k. @k, BERTYI—5FE,

EKIEPWEIFIDTL) A-PALATE, —BROIEIC ST —HOE . ZLTAYYD - YT ETS5—
LAD=EHRMERZLRE BV, CORMMES MHIH LIRS L TEGERT3EES (h2
FREROBEICLD, ¥1-NTRELEEADTAAANICEES) I, PLEIFIADBINIIERICH ZIZ oo
THEIBL. 1990 R BFIC=1-3—DICBBET, COMICHESCHITES,

WEZDREENATTYYPT 13T E 4 BERFIOLEBECEREINE, D595 17 - PS591ETHY 2
TA—RDLIANGHRBEDFLVAMEIEEEL, FTI o= WEY 184 NEME L (IFAD S ETICHEL
EFLURFOPTRLBVEROFTEHL TG, WERME—, B LSREFIYR ML, JERATING, 1975
FICTINTHEXORBCELEOVP ADE B EFIOKER. LZ-XV2T WO TA1 02 &8 &S NZHL.
MEZEDNEPFAIN AT —DBRME BB LE,

LA=F4UTICBWTHBERIIHEELL, AWOBRCEIIP T AV NNOIBIETY1-2 V0B &, TOviko
MIOTIETIYIOTIL 2 K51 1B 24U T AL—AILhBYY— 2, EDRERL—AINOERTP—F1A LN,
RIS =D, Y=t —VA (B BEOHRMRE HFRMEE) . FOTI(TT. NFr by, J14IPINT4, N
Fobl Wl EBELIRBERORSER 2 LTk,

(RIS » + /continued overleaf)
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ECICFT Y~ DR E DFEMIL <. 157 -EY K2 DFabio Ucceli B E L MAnton  ARK
Dvorak’s Farewell (Edizioni TECNICONSULT, 19974F, 74 LY1) 16\ SARD R TH . OR FOE—44F HILLS
D1979F DR EFLOM LICE IGHELRHOB R, REORSHLENC /SN T3, - CLUB
DAICEIRESLSNIRFICLD . R —Di% 121004 (2572320044 (01E . F(LUYIE H E22T03 E[0]
AV —FEEN. T39I, PEVFY, KE. hE. FkET FIFINF-DDG St EBE T2 77— &)
RN, BEGEE, NFvba )T 0—71 (M Christine LT3/ 3) E 2D IERY Ko EREKE SO
T3, FIC, L ERBOFIUAMEEDN I A KO- (13 & SOEHICEBIBERAOFIOEREH 24
RUE) [E, BEEAROBROLSICE AN BRTETFEESIC 1202 TO BEEFERILIZANCTELTL

B, HEAZRIEREN7TA0FERANTY Y1, BETIR1974EICHBIRITETOTVS 20100 Y 7—h364ERNT =
EEOERB. 013X AR ETYP—5EM, BE: EROZ(EIZ/( B PR EEEBICTEXERDIENT
%3, http://conoscenza.8k.com/

Christine Walevska has been center stage in the cello world ever since her first international concert appear-
ances at the age of eighteen inspired the accolades normally reserved for star performers of mature years. The
Los Angeles music critic Patterson Greene wrote: "...She parallels on the cello the single persuasiveness of
Fritz Kreisler on the violin..." Within two years she won a scholarship to study with the great Maurice Mare-
chal at the Paris Conservatoire, where two years later she became the first American ever to win First Prize in
cello and Chamber Music.
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3 Her rise was meteoric, beginning her career in Germany where in her second season she played 45 concerts

g in that country alone. Following a series of international triumphs, including heralded appearances at Buenos

> Aires' famed Teatro Colon, where she performed a Recital, the Brahms double concerto with Henryk Szeryng

3 and the Dvorak cello concerto in the same week to rave notices, there soon followed a round of appearances

g that sounded like a roll-call of the great European cities. In over thirty years of concertizing across the globe

& she has played with orchestras throughout Germany, the United States, France, in every corner of Spain, Po-

land, Mexico, Central and South America,(where she has brought music to every big city or small, where ever

g y Dig city

2] there is a concert hall with an orchestra or piano to accompany her) in Holland with the Rotterdam Philhar-

7 monic, the Hague, in the Concertgebouw, the Stockholm Philharmonic, the Israel Philharmonic, Vienna, Prague,

& g

Cuba the Los Angeles Philharmonic, Dresdener Philharmonic, recitals in Japan, and lately, her first tour playin

2] p Y playing

4 concerts in China and Hong Kong. Her playing was greatly admired by Jascha Heifetz and Arthur Grumiaux.

g Arhur Rubinstein said of her: "... Christine Walevska has the most sensuous tone | have ever heard on the

cello... She is the only cellist, who takes my breath away..." Claudio Arrau, yet another from the ranks of

3 Y

] great pianists, said: "...Christine Walevska is the world's greatest cellist..."

)

] The recording she made with the London Philharmonic of the Dvorak concerto was celebrated in a recent

9 book by Prof. Fabio Uccelli: El Commiato de Anton Dvorak, (Dvorak's Farewell), published in Florence, entirely de-

) voted to analyzing this work in depth. The book analyzes phrase b phrase her interpretation with that of Ros-
y y P

&9

o tropovitch. Because of this book, during the Dvorak anniversary year, she had a wave of invitations to play the

3 concerto everywhere from Beijing to Brazil. She played the concerto three times with the Maggio Musicale

g Fiorentino. The book is dedicated to Christine Walevska as: "the world's greatest interpreter of Dvorak's cello

&3 concerto.” This book with multimedia excerpts can be read and heard at: http://conoscenza.8k.com.

& For more info, please read the following interview by Tim Janof: http://www.cello.org/Newsletter/Articles/
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IR 3 Akimi Fukuhara (7. Piano)

KIRRFH 5. '94FPTNA-CHE H . 9E ARBAETEIVI—LINEEDHTEARKD2E. fh. 1557
BOBOK. YOIV ATEEREBLU TP — FEERTES, CNETICTI=ILE- 129V T4=—. #Y
FANZTF A=AV V74— UCTA T4 A 0742~ A7 ;- 24N—=EZhH, €77—-31—Ywh-TT
TANN-A=TAPSHFEHE, 779 VLD enfant de la musiquel (1999), [ Akimi Plays Chopin and
Liszt] (2002), FzAXRDIAFIVAA—LO[Christine Walevska Violoncello Recital] (2011)%')1)—2, 2013
FHFECAUILIZANREDA R -BBYT7-E2FELTL, Z1=3-DER VISV AT ENAICES EBE(T
2o 2011 £ECHANEL Pygmalion DaysZ 7 —F4A L. www.akimifukuhara.com

Akimi Fukuhara made her recital debut at the Suntory Hall at age 13, and relocated to the US.A at age |5.
She studied with Mack McCray and Sharon Mann at the San Francisco Conservatory of Music and with
Yoheved Kaplinsky at the Juilliard School. As a soloist she has appeared with the California Youth
Symphony, the Palo Alto Philharmonic, the Zephyr Music Festival Orchestra, the World Youth Symphony,
and the Master Chamber Sinfonia, and performed at places such as the Carnegie Hall, the Lincoln Center, and
the Kennedy Center. She has collaborated with Fred Sherry, Christine Walevska, and Alexander Barantchik.
She has three recordings under the Platz Label and Nihon Westminster.  www.akimifukuhara.com
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